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Annotation

In the article, the author examines the conditions for the
effective activities of choreographic departments in implementing
educational programs. Choreographic pedagogy in the huge
spectrum of the scientific pedagogical system today is gaining
experience and is at the stage of development. On the one hand,
the choreographic art of Kazakhstan has achieved high results;
Kazakhstan's ballet and national dance are recognizable around
the world today. And this fact is beyond doubt. As for the content
and organization of the educational system in the field of
choreographic art, it is too early to talk about good results. This
problem occurs in choreographic pedagogy and requires scientific
understanding, justification, and development of
recommendations that would find application in modern
universities. Today, changes are taking place in the educational
system, and the experience of leading world universities, etc. is
being introduced. In this regard, Kazakh educational institutions
are constantly searching for modern methods, technologies of
education and training, and also strive to improve the quality of
educational services provided. The study of the problem of
organizing the educational process in universities made it possible
to determine the pedagogical conditions for the effective
implementation of educational programs, where the teaching
paradigm focuses on an in-depth study of educational material, the
development of a creative personality, its business qualities, as well
as the formation of professional skills in students in the educational
process.
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'KynbbekoBa A.K.
1Ka3axckag HaumMoHAaIbHAg aKageMus Xxopeorpadum
(AcTtaHa, KasaxcTaH)

XOPEOIPA®OUYECKOE UCKYCCTBO KA3AXCTAHA B
ACMEKTE MEHEO)XMEHTA BbICLUEN LWKO/bI

AHHoOTauumA

B cTaTtbe QBTOpP pPACCMATPUBAET YC/I0OBUSA 2¢pdeKTUBHOMU
AeATesIbHOCTY xopeorpaduyeckmx @Gaky/IbTeETOB U peasin3aumm
06pa30BATE/IbHbIX nporpamm B By3ax KasaxcTraHa.
Xopeorpagpuyeckasa negarorka B OrPOMHOM CHeKTpe HAy4YHOU
negarornyeckoy CUCTeMbsl CerofaHs HabupaeT onbiT M HAXOAMTCS
Ha cTagun passutnd. C OOHOW CTOPOHbI, XOpeorpapuyeckoe
MCKYyCCTBO Ka3axcTaHQ AOOCTUI/IO BbICOKMX pPEe3y/1bTAToB, 6aseT
KasaxcTaHa v HaUMOHAIbHbIV TQHeL, CeroAHs y3HaBaeMbl B MUpPE.
W 3TOT pAKT He BbI3bIBAET COMHEHMM. YTO KacaeTcq COAeP>KAHNST U
opraHusaumm ob6pa3oBaATE/IbHOM cucTeMsl B cpepe
Xopeorpapu4eckoro UWCKYyccTBd, TO O BbICOKMX pPe3y/IbTaTax
roBopmuTh ele paHo. [MdaHHas npobrnemMa  uMMeeT MecTo B
Xopeorpagu4eckou negarormke u TpebyeT Hay4YHOro OCMbIC/IEHMS,
0H60CHOBAHMNSA, PA3PABOTKUN PEKOMEHAALMNN, KOTopble 6bl HALLIN
npuMeHeHune B COBpeMeHHbIX By3ax. CerogHs B 06pa30BATE/IbHOM
cucTeMe rpomcxodaT M3MEHEHWs, BHeapSeTCs OnbiT BeayLmx
MUPOBbIX BYy30B W Ap. B cBA3M C 3TUM, KQ3AXCTAHCKUE y4ebHble
3aBefeHuns HAXOoAATCS B [MOCTOSHHOM [OMCKE COBPEMEHHbIX
MEeTOoA0B, TEXHO/IOMMN O6YHYeHUS 1 MOArOTOBKU KAAPOB, A TAKXKE
CTpemMsaTcs MoBbLICUTb KayecTBo npegocTaBageMbiX
06pa30BATE/IbHbIX YC/yr. W3ydyeHue rnpobremMbl OpraHmu3aumm
y4yebHoro fpouecca B BY3QX, [10O3BO/INIO  OMpPeaesnTb
megarorm4yeckune  YC/oBug A1 2PPEKTUBHOM  peasin3aumm
06pa30BATE/IbHLIX  MPOrpPAMM, rAge napagamrmMa  obydeHus
KOHLEeHTpuUpyeTcss  HA  yriyb/1eHHOM  U3yYeHun  y4yebHOro
MaTepmana, PA3BUTUM TBOPUYECKOM TMYHOCTH, €€ 4e/I0BbIX KAYEeCTB,
a TakxKe GOPMUPOBAHMN Yy O6YHAKOLIMXCH MPOHECCHUOHATBHOMO
MQCTepCTBA B y4eb6HOM rpoLjecce.

KnodyeBble cnoBa: xopeorpagpuyeckoe o06paA30BAHME,
Mo4roToBKA CreLmnaamncToB, OpraHM3aLms y4e6Horo npoLecca.



A.K KynbbekoBa+
1 Kazak yiTTbiK Xopeorpagmsa akageMmsachl
(AcTaHa, Ka3aKCcTaH)

KA3AKCTAHHbIH XOPEOIPA®UAJIbIK ©HEPI
XOFAPDbI MEKTENM MEHEOXMEHTI T¥PFbICbIHAH

AHHOTaumq

Makanaga aBTop xopeorpaduansik 6enimaepdiH TuiMAai
JKYMbIC icTeyi meH 6inim 6epy 6ar0ap/IaMAIQpPbIH XKy3ere achkipy
JKAFOQMAAPbLIH  KAPACTblpadbl. Xopeorpaduarnsik negaroruka
FbI/TbIMUA NEeAArormKasIblK XXyMeHIH OpacaH 30p AyKbIMbIHAQ 6yriHae
ToXKipube (KMHAKTAM, OaMy CQATbiICbiIHAQ Typ. bip >XAFbIHAH,
Ka3aKCTAOHHbIH XOpeorpadusibliK OHEepPI XXOFAPbl HITUXKEepre Kosl
JKeTki3al, Ka3akcTaHHbIH 6aneTi MeH YATTbiK 6ui 6yriHge anemre
TaHbIAAbI. Byl GaKT KyMaH TyAblpManagbl. XopeorpapussibiK eHep
CA/IACbIHAAFbI OKY XXYMECIHIH MQA3MYyHbl MeH YMbIMAACTbIPbI/TYbIHA
KesZICeK, J>KAKCbl  HaTwkesnep  Typanbl  QuTyFa  a7i  epTe.
Xopeorpagusanbik eHep canacbiHAArFbl 6in1iM  6epy XXYMeciHiH
MQA3MYHbl MEeH YMbIMOAQCTbIPbITYbIHA KeneTiH 60/1CaK, >XAKCbI
HaTwxKesnep Typasbl AUTYFA a/1i epTe. by macerie xopeorpadumariblK
negarorMkagqa Kesneceni »xoHe FblfibIMu TYCiHy 4, Herizaeyal XxoHe
Kazipri yHuBepcuTeTTepAe Ko/A4AHyFa 60/1QTbiH  YCbIHbICTAP
a3ipneyni Tanan eteqi. byriHri TAHAQ OKY J>KyMeciHae e3repicTep
60/1bIM XKATbIP, XXETeKLUi a/1eMAiK YHUBepCUTeTTepAiH Ta)Kipubéeci
eHrizinyge, T.6. OcblFaH 6QWIAHBICTEI  KQA3AKCTAHObIK — OKY
opblHAOAPbLI 6iriM 6epy MeH OKbITyAblH 3aMaHAyu oAiCTepPIH,
TeXHO/IOrMa/1apbIH YHEM| i3AeCTipyae, COHbIMEH KATAp KepCeTineTiH
6in1iMm 6epy Kbi3MeTTepiHiH carnackiH apTThipyFa yMTbiayaa. XOO-aga
OKy  MpoueciH  yibiMOQCTbIPY  MacesieciH  3epTrey  OKY
6argapaaManapbiH  TUIMAI Ky3ere QacbipyAblH MNeaarorvKasbikK,
WapTTapbiH  AHbIKTAYFA  MYMKIHAOIK — 6epdi, MyHOd  OKbITY
napaanrMachsl oKy MATEPUAsIbIH TEPEH MeHrepyre, LUblFApMALLbl/
TYIFAHbI AAMbITYFQ, OHbIH ICKeP/iK KAcueTTepiH, COHbIMEH KATap
6inimM  6epy npoueciHOoe CcTydeHTTepae Kacibu aOarabliapabl
KQ/1bIATACTbIPY.

Ty#niHgi cespep: xopeorpapuansik 6iniM, MamMaHAApPAObI
4aapiay, oKy MpoLueciH yMbiMOACTbIPY.

Introduction. The rational organization of the
educational process is a key factor in the effective
operation of any educational institution. It should be
noted that there are current problems both in the
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content, methods, technologies of teaching, and in the
insufficient interaction of theory and practice in the
learning process. These and other factors, asa rule,do not
always correspond to the high-quality implementation of
educational programs, and also complicate the training
process in accordance with the stated characteristics.

At the present stage of the development of
choreographic art and specialized educational programs
in Kazakhstani universities, it is necessary to organize,
optimize, and interact with all processes at the faculties,
as well as the system-forming components of
professional training of specialists. It is necessary to
identify educational, educational, research, socio-
cultural, cultural and leisure, creative processes, as well as
types of professional practice of students.

At the present stage of educational development,
choreographic pedagogy is gaining momentum in a
huge range of scientific systems and general
pedagogical concepts. With great achievements in
choreographic art, as well as a good professional level of
the Kazakh ballet school, it is important to understand
and realize the strategic directions of further
development. As for the content and organization of the
educational system in the field of choreographic art, a
rational approach to its organization is important here,
which, of course, requires scientific understanding,
methodological justification, and the development of key
concepts that would be reflected in the content of
educational programs of choreographic educational
institutions.

Over the years, the study of the problem of
organizing the educational process in universities has
allowed us to determine the pedagogical conditions for
the effective activity of choreographic faculties, where
the educational paradigm of training will focus on an in-
depth study of educational material, the development of
a creative personality, her business abilities, as well as the
formation of fundamental professional competencies of
future specialists. Research in this direction seems to us
very relevant from the perspective of modern pedagogy,
where general practice focuses on four leading

8



paradigms of education: cognitive, personality-oriented,
functionalist, and cultural.

Research methods. The object of our research isthe
Kazakh educational system in the field of choreographic
art. The results and conclusions of the study were
obtained and formed based on a theoretical analysis of
the problem, pedagogical activity in choreographic
educational institutions, as well as observation of the
educational activities of students for eight years, where
we focused on the results of surveys and questionnaires
of teaching staff, as well as students of the Faculty of
Choreography in the framework of scientific and
methodological seminars and open lessons personal
pedagogical experience and scientific interest in this
problem.

For example, we surveyed the teaching staff and
senior students who have practiced teaching in
choreographic groups and educational centers,
institutions of additional education according to the
following substantive criteria: the ability to provide
software and methodological support for the
educational and creative process in academic disciplines;
the ability to participate in organizational and
methodological support, preparation and holding of
public events, choreographic competitions, subject
Olympiads, master classes, etc.; knowledge of the basic
forms and methods of ethno-artistic education and
pedagogical activity in the conditions of the national
choreographic school (university); skills in the formation
and organization of a system for evaluating the quality of
education following the requirements of the educational
process.

The proposed criteria were classified according to
the qualitative levels of professional competencies
(threshold, advanced and high) according to such
indicators as awareness and striving to achieve the goals
and objectives of the educational and teaching process
at the faculty; qualitative preparation of thematic lesson
plans and teaching materials and documentation;
systematization of educational material; application of
modern information technologies in pedagogical and
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educational-methodical activities; the ability to self-
assess their activities and analyze the activities of the
structural unit/ faculty.

The organizational potential of the respondents was
determined by the method of their self-assessment and
mastery of the situation in solving professional tasks.
Thus, the following indicators were applied: knowledge
and skills of cultural and mass activities in the field of
choreographic culture, art, and education; definition of
the purpose and objectives of the event; skills in
managing the organizational process and analyzing the
work of participants and organizers of the event;
generalization of the experience of the event, work to
eliminate gaps in future activities. As a result, the
methods and techniques used made it possible to
summarize the results obtained and determine the
conditions for the most effective activity of
choreographic faculties in the implementation of
educational programs.

Literature review. The general practice of the
educational system is reduced to the types and content
of the activities of the teacher, and students, as well as
the activities of structural units, and in general, the entire
university. We consider them from the point of view of
the system. In determining their characteristics, we relied
on the positions and scientific concepts of various
authors.

For example, we have generalized cognitive
function and activity in higher education based on the
theory of cognitivism, which originates from the German
psychologist G. Ebbinghaus (1850-1909), as well as the
theory of learning by V. Koehler (1887-1967). F. Bartlett
(1896-1969), Jean Piaget (1896-1990), R. Atkinson (1929), R.
Shiffrin  (1942). The cognitive function of existing
dictionaries is characterized as a process by which
information is processed by the public consciousness (or
human consciousness), based on the ongoing processes.

The theory of public education by the American
psychologist Albert Bandura (1921-2021), described in his
book «Moral Disengagement: How People Do Harm and
Live with Themselves» («Moral Separation: How People
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Harm Themselves and Live with Themselves»), turned
out to be valuable for our research and dedicated to
human cognitive activity (Bandura 2016) . The essence of
this theory lies in the effectiveness of learning and
monitoring of educational achievements and self-
assessment of students.

When considering the methods of organizing
students' educational activities, developing their
personal competencies, and determining their level of
readiness for professional activity, we draw on the
research results of such authors as B.S. Tleubaeva (2006),
T.I. Baklanova (2023), V.I. Blinov (2024), Yu.A. Bystrova
(2023).

We examined the structure of a modern university
and society's requirements for specialists based on the
theory of functionalism, which is the doctrine of
consciousness, according to which mental states in
society are determined «not by their internal structure,
but by the roles they perform in a system that includes
them as an integral part» (1890). Thus, the essence of the
concept of consciousness developed by the American
psychologist W. James is to provide «all possible
assistance to people to adapt to the environment» (2013).

In the course of the study, the works and research
results of the following authors were studied: A.G.
Kazakova (scientific and pedagogical theory «Pedagogy
of professional education» where the author considers
such concepts as «professional thinking», «professional
orientation», «professional etiquette» concerning the
chosen profession) (2013); G.V. Borozdina (summarizes
the knowledge of psychological and pedagogical
sciences directly related to professional and
interpersonal human activity, which reveals the nature
and main functions of his psyche, as well as the ratio of
natural and social factors in the formation of personality
(Borozdina 2023); the work of I.G. Yesaulov attracted our
attention to the professional direction as a special
literature (the author considers the methods of
organization of the educational and rehearsal process in
choreographic art) (2023).

The results of the study.
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The level of choreographic education is determined
by several factors stipulating its professional
effectiveness, these are:

— the content of education in an educational
institution;

— professional skills of teachers and staff
(Kul'bekova 2021, 111-118);

— the application of productive teaching methods
and technologies (Kazakova 2013, 146-151) aimed at the
development of performing and cognitive activity of
future specialists;

— the material and technical equipment of
educational programs and educational institutions, as a
whole;

— the humanistic orientation of the educational
process is the satisfaction of the needs of modern society
(James 1890);

— the individual approach to students (Borozdina
2023,193-200].

The result of training specialists at the university is
acquired competencies, where we assign a direct role to
the formation of professional skills of students in the
educational environment. In general, professional skill is
a multidimensional phenomenon that is studied by
various sciences and at various stages, including
sociology, economics, cultural studies, psychophysiology,
psychology, pedagogy, and in art it characterizes the
performing level.

Professional skills in the socio-economic aspect are
associated with productivity and quality of labor,
reducing production costs, increasing efficiency and
returns in the areas of material and spiritual production,
thus increasing the well-being of society and its
members (Tleubaeva 2006). Therefore, individualization
and the formation of labor as a trend in the development
of world society today require the training of highly
qualified personnel from higher education. Moreover, in
the context of new socio-economic relations, quality is
the main indicator. The analysis of the current situation
in the educational system makes it necessary to identify
positive aspects that allow us to strive for high ideals of
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professionalism and skill in the organization of the
educational process and the successful implementation
of educational programs to train specialists in the field of
choreographic art.

The problem of the formation of specialists and their
professional skills has certain points of contact with
pedagogical acmeology (the science of the peaks of
professionalism and technologies of teaching methods
to achieve them). Many works of Kazakhstani scientists
and researchers are devoted to these issues. These are
the scientific works of Sh.M. Maigeldiev, KK
Zhampeisova, AK. Rysbaeva, T.K. Kudaiberdiyev, L.T.
Kaliakbarova, N.R. Khaliullina and others. M.H. Baltabaey,
R.R. Jerdemalieva, AA. Mombek, T. Aubakirova, M.S.
Makasheva and others, devoted their works to the
problems of improvement in the processes of musical
and artistic education. The technological processes of the
formation of professional skills of choreographers and
their practical training were considered by individual
researchers such as B.S. Tleubaeva, Z.B. Azhibekova, A.K.
Kulbekova.

Let's consider the objective and subjective factors of
the functioning of the educational process for the
training of choreographers in universities, which, in turn,
influence the content of the educational process and
special choreographic disciplines. The process of
formation of specialists in higher education institutions
involves consideration of the substantive feature and all
the system-forming elements that function according to
their patterns in professional training, where it has a
bilateral character.

On the one hand, pedagogical activity is a process
where each teacher solves the same pedagogical task in
his own way, although the general professional
formulation of tasks is identical. On the other hand,
educational and creative activity presupposes
something else: each student individually perceives the
learning process depending on the conditions in which
he finds himself, his spiritual and moral qualities and
creative potential.
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Along with other professional requirements,
universities that train choreographers have their
specifics. This means that modern approaches to the
process of training choreographers should be aimed at
developing students' deep knowledge and skills in the
theory and methodology of teaching choreographic
disciplines, performance techniques, the basics of
choreography, staging skills, as well as methodological
principles of organizing the creative activities of the
choreographic team and management.

A general analysis of the educational and creative
process of universities allowed us to identify the
components of the educational and creative activity of
choreographer students aimed at the formation of their
professional knowledge, skills and abilities. Among the
designated components are:

— motivational contains needs, interests (motives) —
everything that ensures the inclusion of students in the
process of active learning. The main task in taking into
account and selecting these constituent elements is to
develop internal motives for future specialists aimed at
actively mastering their chosen profession and forming
professional skills;

- orientation, which includes students'
understanding and acceptance of the purpose of the
activity, its planning and forecasting in the process of
forming their professionalism;

—itisinformative and operational, including the sum
of knowledge on the subject, theory, methodology,
specifics of the functioning of this dance genre, and its
place in the national art of Kazakhstan;

—strong-willed, attention-based, contributing to the
concentration of practical and intellectual actions in
achieving the goal of the activity and ensuring a high
degree of professional skill for future choreographers.

A separate key factor in the content and
implementation of educational programs in universities
is their national component to preserve traditional
culture in modern Kazakh society, which today occupies
a decisive position characterizing the ideological, ethnic
and spiritual values of the state. The ways of preserving
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the traditional Kazakh dance and the prospects for the
development of the Kazakh cultural heritage in modern
society were considered by us as part of the author's
group of Kazakhstani scientists and presented at the
international level (Saitova et al. 2023, 726-739).

The identified components make it possible to
comprehensively consider both the content of
educational programs and the structure of the
educational and creative process of practical training of
choreographers in universities. Moreover, the training of
creatively minded specialists requires a transition from
traditional information and practical teaching methods
to methodological and conceptual teaching.

Currently, two ways of education have developed
and, to a certain extent, separated in the universities of
Kazakhstan. The first is that professional education is
considered a consequence of the impact on a person of
pedagogical institutions (schools, colleges, universities,
etc.). An educated person, according to this version, is
considered to be someone who has acquired a socially
significant amount of knowledge, skills and abilities.
Another view on the understanding of education can be
found in the Soviet Encyclopedic Dictionary edited by
AM. Prokhorova: «Education is the result of the
assimilation of systematized knowledge, skills and
abilities; a necessary condition for preparing a person for
life and work. The main way to get an education is to
study at educational institutions» (Prokhorov 1989, 921).
From the standpoint of the requirements of modern
education, one cannot disagree with the author's
conviction.

The opening of new educational programs and
specializations, the introduction of new state standards
require constant refinement, adjustment, and
development of curricula, planning of special courses
and electives. Thus, at the present stage of the
development of Kazakhstani education and the provision
of educational services to society, specialized universities
have identified new tasks to create a new model of the
professional education system.
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Conclusion. Based on the analysis of the interaction
of objective and subjective factors in the activities of
deans and departments, we have identified priority areas
in the organization of the educational process:

1. Active educational and methodological and
scientific work of teaching staff of the departments:
development of educational and methodological
complexes in choreographic disciplines, focused on the
interaction of theory and practice in their content, the
introduction of author's programs and teaching
technologies, the application of best practices and
innovations in teaching methods.

2. Organization of research, and expeditions that
unite groups of teachers and students with a single
scientific idea on dance folklore, traditional culture,
ballet, and modern areas of choreographic art.

3. Active work on the collection of methodological
materials, the organization of a music library, a video
library on dance art, the collection of exemplary exam
lessons, as well as world achievements of choreographic
art with the active use of these materials in the
educational process.

4. Rational personnel policy to motivate and
improve professional pedagogical potential. The analysis
of the problem revealed that in the field, they mostly
manage with «their own staff». But it is necessary to
purposefully and regularly invite leading specialists for a
certain period to conduct a theoretical course, practical
seminars, master classes, electives, open lessons, and
staged works, as well as attract young teachers to
research, creative activities, self-education - the
necessary conditions for creating a promising and
creative environment in the educational process of the
university.

Thus, today the task of universities in the training of
choreographers is not only to equip students with a
certain amount of knowledge but also to develop their
ability to utilize them, and apply acquired skills in their
chosen specialty in practice and professional activity.
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